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Rivane Neuenschwander: After the Storm 
 
This course aims to investigate critical decision-making in the visual language. We look at how artists and 
architects utilise drawing to assess specific problems or concerns. Though we will be working with a range of 
materials, this is a conceptual-based inquiry. We explore how one might make interesting or challenging 
material, technical, and compositional decisions to best illustrate an idea.  
 
The backbone of this investigation is based in the impossible, a paradox: a contradictory statement that could in 
fact be true. In our search for this illusive thing, we will break down the study into basic strategies. To start, we 
look into the ideas of conscious composition: space and form, the figure/ground relationship, colour and 
materiality. How does one decide what and how and why to make a choice? Next, in opposition, we investigate 
the unconscious or an inhibited control of material: automatic writing, blind drawing, drawing as trace left 
behind by action, accident or mistake. In this, there is less direct choice, but the decision comes in how one sets 
an action in process and/or how the outcome can be interpreted.  
 
The ideas and skills learned will then be applied to individual projects. Each student will find a subject or focus 
around which to create their own large drawing utilising the two contradictory fundamentals, conscious intent 
and unintentional mistake.  
 
Core learning to be gained: Composition and conscious decision making in drawing. How to choose the right 
materials and technics for the project at hand. Critical thinking through making.  
 
Technical requirements: Paper and drawing materials 
 
 
 
 
 
 



Session 1: Wednesday 7th October/13th January 
An introduction to the course: The Firework Manifesto, control and chaos. 
- Talking about the Grid: all those nice rules and boundaries order and control. 
- We will look at examples of artworks and discuss the idea of composition and concept, especially the 
figure/ground relationship.  
 
Session 2: Wednesday 14th October/20th January 
Colour and material 
- The significance of different materials and the importance of intent in one’s choice… still very much an 
investigation in conscious decision-making.  
 
Session 3: Wednesday 21st October/27th January 
The Line 
- The mark as an action, an extension of the body.  
- We move away from control to work with different materials and the marks they make. Accidents and 
mistakes are all encouraged. 
 
Session 4: Wednesday 28th October/3rd February 
Constraining the body 
- Blind drawing, drawing with different body parts, drawing with the use of an apparatus. 
- Mark-making as performance: to create the trace of an event or presence.  
- Talk through thoughts and ideas for the final project.  
 
OPEN WEEK 
 
Session 5: Wednesday 11th November/17th February 
Bringing in the personal 
- We will look at examples, discuss, and test ideas. 
- Start thinking about references and ideas for the final project. 
 
Session 6: Wednesday 18th November/24th February 
Refining and creating the final project 
- This will be both large and small, logical and illogical, conceptual and arbitrary. 
 
Session 7: Wednesday 25th November/3rd March 
Finalising and presenting the projects 
-We will discuss in class and be generally wowed by excellence. 
 
Session 8: Wednesday 2nd December/10th March 
Jury Day 
-Final Jury presentation 
 
Submission requirements: 
Each week we will run through drawing experiments which will assist in the production of individual student 
projects – loosely defined as drawings on paper, but directly referencing the student’s current place of domicile.  
 
 
Readings: 
Bernard Tschumi, Architecture and Disjunction: The Architectural Paradox. 
The Surrealist Manifesto 
The Hearing Trumpet, Leonora Carrington 
Cooke, Lynne. “Boetti’s Game Plan”. In Alighiero Boetti – Game Plan. pp 13-27.  
 



Alison Moffett is an artist and educator. She has exhibited in the UK and internationally and has taught at the 
AA, in HTS and MS, since 2011, as well as being a guest critic at other UK universities. She has an MFA from the 
Slade School of Fine Art, UCL, and an MA in History and Critical Thinking from the AA.  
 
 


